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It is also quite common that customers throw outUser manuals are alsoTry Google Search! Manual
Plustek ePhoto Z300 Photo and Document Scanner 783064687102 Posted by Florence Joyce Gofa
20200901 021604 send a manualHow do I download PDF Thanks. Bob. Danish, Portugese, Greek.
This manual is available in English, German, French, Spanish, Italian, Russian.EP1500 COMPOSER
PROXL MDX2600 Bass Cabinet ULTRABASS BB410. Italian, Russian, Polish, Dutch, Finnish,
Swedish, Danish. Behringer Composer Proxl MDX2600 2 Channel Compressor Limiter
Gate.Behringer Ultrapatch Pro PX3000. RAC PACbehringer COMPOSER PROXL MDX2600 Roland.
Reload to refresh your session. Reload to refresh your session. Please upgrade your browser to
improve your experience. MGIP or its suppliers own the title, copyright and other intellectual
property rights in the Software. This EULA does not grant you any rights to trademarks or service
marks of MGIP. The Software Updates, if any, may not necessarily include all existing software
features or new features that MGIP releases for newer or other models of the Product.Except as
permitted in Section 2.2 below, and unless as provided in a separate agreement between you and
MGIP, this EULA does not allow the Software to exist on more than one Product at a time, and you
may not distribute or make the Software available over a network where it could be used by multiple
devices at the same time. You may not rent, lease, lend, sell, redistribute or sublicense the Software.
This EULA does not allow you to update or restore any Product that you do not control or own, and
you may not distribute or make the Software Updates available over a network where they could be
used by multiple devices at the same
time.http://www.rbconnections.co.uk/uploads/763-bobcat-repair-manual.xml

composer pro xl manual, composer pro-xl mdx2600 manual portugues, composer xl
manual.

If you download a Software Update to your computer, you may make one copy of the Software
Updates stored on your computer in machinereadable form for backup purposes only, provided that
the backup copy must include all copyright or other proprietary notices contained on the original.
Any attempt to do so is a violation of the rights of MGIP. In some jurisdictions, it is unlawful to make
digital copies without prior permission from the rights holder. You may use the Software to
reproduce materials so long as such use is limited to reproduction of noncopyrighted materials,
materials in which you own the copyright, or materials in which you have authorization or legal
permission to reproduce. You may also need to reactivate the Software if you modify your Product or
alter the Software. MGIP will use those measures to confirm you have a legally licensed copy of the
Software. If you do not use a licensed copy of the Software, you may not install the Software or
future Software Updates. MGIP will not collect any personally identifiable information from your
device during this process. You may, however, make a onetime permanent transfer of all of your
license rights to the Software to another end user in connection with the transfer of ownership of
your Product, provided that i the transfer must include your Product and all of the Software,
including all its component parts, original media, printed materials and this EULA; ii you do not
retain any copies of the Software, full or partial, including copies stored on a computer or other
storage device; and iii the end user receiving the Software reads and agrees to accept the terms and
conditions of this EULA. MGIP may use this information solely to improve its products or to provide
customized services or technologies to you and will not disclose this information in a form that
personally identifies you.http://www.riskovik.com/upload/file/7640-hp-envy-manual.xml

After installation of the upgrade, you may no longer use the Original Software that formed the basis
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for your upgrade eligibility, except as part of the upgraded Software. The Software Updates, if any,
may not include all existing software features or new features that MGIP releases for newer or other
models of Products.Its component parts may not be separated for use on more than one Product. You
agree to comply with all applicable international and national laws that apply to the Software,
including the export regulations, as well as enduser, enduse, and destination restrictions issued by
the Grand Duchy of Luxembourg and other governments. Your rights under this EULA will terminate
automatically or otherwise cease to be effective without notice from MGIP if you fail to comply with
any terms of this EULA. Upon the termination of this EULA, you shall cease all use of the Software
and destroy all copies of the Software and all of its component parts. Sections 9, 11, 12, 13, 14, and
16 of this EULA shall survive any such termination. However, this remedy is unavailable if failure of
the Software resulted from accident, abuse, misapplication, abnormal use or a virus. MGIP is not
responsible in any way for the Third Party Software or your use thereof. IN ADDITION, MGIP
EXPRESSLY DISCLAIMS ALL IMPLIED WARRANTIES, INCLUDING BUT NOT LIMITED TO THE
IMPLIED WARRANTIES OF MERCHANTABILITY AND FITNESS FOR A PARTICULAR PURPOSE, as
to the Third Party Software. Your use of the Software may also be subject to other local, state,
national or international laws. The applicability of the Uniform Commercial Code UCC and any other
laws that direct the application of the laws of any other jurisdiction are expressly excluded. Any
dispute arising out of or in connection with this EULA shall be referred to and finally resolved by
arbitration in Luxembourg by a sole arbitrator with the arbitration process as foreseen by the new
code of civil procedure.

Any translation of this EULA is done for local requirements and in the event of a dispute between the
English and any nonEnglish versions, the English version of this EULA shall govern, to the extent not
prohibited by local law in your jurisdiction. If you do not agree to the Agreements terms, you may
not copy or use the Image in any way. This right to use is personal to you and is not transferable by
you to another party. The Image cannot be used to promote or sell any product or technology such
as on advertising, brochures, bookcovers, stock photos, tshirts, or other promotional merchandise
other than authentic Music Tribe IP Ltd. Products. You may not use the Image in any way that might
prejudice the reputation of Music Tribe, or the distinctiveness, validity or goodwill of any of its
brands. You may not use the Image in any way that misrepresents your relationship with Music
Tribe. You may not alter, or modify the Image, in whole or in part, for any reason. You, are
responsible for your use of the Image and hold Music Tribe IP Ltd free and harmless from any
liability connected to your use of the Image. Any misuse of the Image or breach of this Agreement
will cause Music Tribe IP Ltd. Midas irreparable harm for which immediate or preemptive injunctive
relief may be proper. This may happen as a result of the following Javascript is disabled or blocked
by an extension ad blockers for example Your browser does not support cookies Please make sure
that Javascript and cookies are enabled on your browser and that you are not blocking them from
loading. Trademarks and Copyrights are property of their respective owners. Login Registration is
disabled. We use cookies to ensure that we give you the best experience on our website. If you
continue to use this site we will assume that you are happy with it. Ok. If you would like to collect
this item and save yourself the freight costs please call 1300 858 394.They are available to offer you
personalized product advice.

Give it a quick rating We knew the NZ film industry was at a disadvantage so in 2010 we decided to
take this issue into our own hands. We built up Rubber Monkey by making sure we had top products,
top staff, and top relationships with our customers. Newtown. Wellington 6021 Grafton. Auckland
1023. When collaborating with Orchestral Tools on a concept for a next generation brass collection,
Tom was able to draw on the vast insight and expertise he has gained throughout his career.Classic
brass instruments including trumpets, french horns, trombones, cimbassi and a tuba were sampled
in several different section sizes to provide maximum depth and versatility, with a dynamic range



from whisperquiet pianissimo to thunderously loud fortissimo. With no fewer than five recorded
dynamic layers for each instrument and section, the dynamic crossfading is exceptionally smooth
and industry leading.If your disk space is limited, customize your download by selecting only the mic
positions you need alternatively, you can download them all and see which ones work best with your
ideas. The highly innovative mic merging feature allows you to save on resources simply create your
custom mic mix and save it as a single position.Tom has over 120 scoring credits in film, videogame
and television music, including Sonic the Hedgehog, White Lines, Mad Max Fury Road, Deadpool,
Black Mass, Alita Battle Angel, Divergent, and Terminator Dark Fate. Create on the fly with auto
keyswitch options, and easy remapping tools.As a result JXL Brass blends seamlessly with Orchestral
Tools earlier Berlin Series, Metropolis Ark Series and Time Series collections. This is switchable
between expander and gate mode and, other than a threshold control, has only a switch for choosing
two release time settings.

http://dallas-ic.com/images/caltrans-watch-manual.pdf

To make the simple controls even simpler, the expander circuit uses Behringers Interactive Ratio
Control system, which simply means the expansion ratio varies depending on the program material,
the outcome being that the gain reduction isnt so fierce on lowlevel sounds.Well thought out feature
set. Nicely styled. Good overall sound quality.Behringers Interactive Knee Adaptation can be
switched in to combine the characteristics of hard and softknee compression, while the Lo Contour
button places a highpass filter in the sidechain to prevent low frequencies from dominating the
compression process. A Tube button simulates tube warmth, presumably by using a nonlinear circuit
to create soft saturation effects, and theres also the Enhancer button, which adds highfrequency
harmonics to counter any dulling effects when compression is taking place. Unlike normal
enhancers, this one tracks the gain reduction to add more enhancement during times of heavy
compression. The compressors level meter may be switched to monitor the compressor sections
input or output, while a separate Gain Reduction meter is provided, along with a threeLED meter
above the threshold control to show where the input signal is in relation to the threshold. This meter
also registers any gain reduction due to limiter operation. Unlike the expander, which has an Off
position on the threshold control, the compressor has a bypass button, as does the deesser that
follows it. Certainly the controls are simple, with one knob to set the level of attenuation when
deessing is taking place and a button to adjust the processing for male or female voice types — this
provides two preset filter options for sibilance detection. A fourLED meter shows how much
deessing is being applied. Fast peaks are handled by a clipper circuit, which relies on the fact that
brief periods of clipping tend to be inaudible.

http://czcomunicacion.com/images/calumet-view-camera-manual.pdf

If the clipping persists for more than 20ms, then the limiter reduces the overall signal gain to avoid
distortion and allows it to rise back to normal over a period of around one second. While this is fine
for live work, 20ms of clipping is somewhat excessive for studio use where 1ms interludes of clipping
are considered to be about the limit. Nevertheless, if the limiter is used intelligently, so that only
occasional peaks are clipped, the audible side effects should be negligible. A Limit LED is fitted to
show when the limiter is working. A single button in the centre of the unit links both channels for
stereo operation, in which case the rotary controls of the righthand channel function as masters.
Note, though, that many of the button control functions remain independent — those still active
remain illuminated while those under central control are not. It has generous metering with plenty
of resolution and the panel layout is tidy and efficient, although some of the lettering is quite small,
which may make it difficult to read in live situations with low lighting. On mixes the compressor
works fairly benignly, with the Auto mode making light work of changing dynamics. Theres little
dulling of transients during normal use, and where heavier compression is being used, the enhancer
is effective in maintaining an even top end. The Tube emulation is also nicely subtle and seems to
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have a gentle thickening effect, as well as enhancing the presence part of the audio spectrum. When
the limiter is triggered, it too sounds reassuringly transparent, unless severely provoked, and when
used as a safety device, rather than as a means of squeezing extra dynamic range out of a signal, you
wouldnt know it was acting at all. The expander is far more forgiving than the gate, as is to be
expected, and it seems to come in fairly progressively, which helps avoid the starts of sounds getting
clipped or decays terminating too abruptly.

You still have to take reasonable care setting it up, but in most instances it works well. Gates are
less useful on complete mixes, as they can only remove noise during pauses, but they may still be
useful for cleaning up starts and ends where you dont have access to computer editing. Even when
the meter is showing fairly heavy deessing, theres very little timbral change, so the circuit is
obviously more advanced than fullband gain reduction. In practical tests, it wasnt as effective as the
deesser on my SPL Channel One admittedly far more expensive, but it was able to cope with most
routine jobs with hardly any of that annoying lispiness that many deessers impose. All its sections
turn in a betterthanaverage performance, and the unit has no real vices, though theres nothing
particularly exciting about the sound of the compressor either. This probably isnt the compressor to
buy if you want to add vintage character, though the tube simulation works well enough, but as a
generalpurpose workhorse it does a great job at an almost unbelievably low UK price. Whether for
live or studio applications, you cant knock it at the price. Retro Jungle Production With Pete Cannon
1 month 1 week ago. Everything You Wanted To Know About Studio Headphones. 2 months 2 weeks
ago. The contents of this article are subject to worldwide copyright protection and reproduction in
whole or part, whether mechanical or electronic, is expressly forbidden without the prior written
consent of the Publishers. Great care has been taken to ensure accuracy in the preparation of this
article but neither Sound On Sound Limited nor the publishers can be held responsible for its
contents. The views expressed are those of the contributors and not necessarily those of the
publishers. Allother installation or modi.Caution T o reduce the risk of electric shock, donot remov e
the top co ver or the r ear sec tion. No user serviceable par ts inside. Refer servicing to quali.

The apparatus shall not be e xposed to dripping or splashing liquids and no objects.Caution These
service instructions are for use by quali.T oreduce the risk of electric shock do not perform any
servicing other than that contained in the operation instructions. Repairs have t o be performed by
quali.Install in accordanc e with the manufacturer’ s instructions. 8. Do not install near any heat
sourc es such as radiators, heat registers, st oves, or other apparatus including ampli.A polariz ed
plug has t w o blades with one wider than the other. A groundingtype plug has two blades and a
third gr ounding prong. T he wide blade or the third pr ong are pr ovided for your safety. Ifthe
provided plug does not.Ser vicing is r equired when the appara tus has been damaged in any wa y,
such as power supply cord or plug is damaged, liquid has been spilled or objects have fallen into the
appara tus, the appara tus has been exposed to rain or moistur e, does not opera te normally, or has
beendropped. 15. The appara tus shall be connected to a MAINS sock et outlet with a protective
earthing connection. 16. Where the M AINS plug or an appliance coupler is used as the disconnect
device, the disconnect device shall remain r eadily operable.Compare d to their predece ssors, they
n ow ha ve improvement s such as the de esser, which allows you to e ec tively suppres s disturb ing
hiss noise COMPOSERPROXL, addi tional LED displays to set the d ees ser levels, plus a swi t chable
enhancer. The AUTOCOM P ROXL not only inc ludes an enhancer, but also a s witchable de esser
and a pe ak limiter, which ha s already proved it s versatili ty in the COMPOSER PRO. Addit ionally,
we have managed to imp rove its audio prope rties e v en fur ther—in combinat ion with a revis ed
circuit d esign. T o gi ve you the best op erational reliabili ty possib le, we manufac ture ou r produc
ts in acco rdance with the high est qualit y standard s known in the indus try.

Additionally t he dynamic proce ssors are m anufac tured under ISO 9000 cer tie d manage ment s
ystem. V AD V oiceAdaptive De esser The COMPOSER PROXL and AUTOC OM PROXL incorp orate a



newly design ed de esser cir cuit speci cally adapted to pro cess the cri tical range of t reble fre
quencies. His s noise on vocal tr acks of ten contai ns high levels, giving the signals a rathe r edgy, u
npleasant sou nd. The de esser respo nds to those fre quency r anges in which hiss n oise usually
occur s and limits the over all signal level as soo n as the audio signal is ae cted by e x cessive ener
gy densit y in this range. Unlike equalizer s, however, it doe s not impair the f requenc y response of
the signal. In this w a y, inte lligibility i n lowlevel passag es is per fec tly preser ved, and you can
even b oost the t reble range wit h a good equalizer. The sound become s transparent and f resh,
while the d eess er prevents hiss n oise from becomin g too dominant and dist urbing the overall so
und image. IDE Interactive Dynamic Enhancer Probab ly the best k nown negative side e ec t of a
compressor i s the “ dull ” and “ co mpressed ” sound that is likely to r esult from t he processing of
com plex progr am material. Lowfrequ ency ins trument s usually produce the high est signal energy
an d hence make the compress or reduce the overall level. Any inst rument in the highe r frequenc y
ranges co ncurrently p la yed also has it s level reduced, which lead s to a “ compre ssed” overall s
ound. The dynam ic enhancer provides th e solution to this pr oblem, enabling you to make up speci
cally for the co mpression induced loss of tr eble energy. Since the enhancer can d etect t he amount
of compre ssion applied, it do es not change the sound ima ge as long as the signals remain u
ncompresse d. No treble energ y is lost, e v en when comp lex mixdown materia l is processe d.

A TS Authe ntic T ube Simu lation circuit ry Even today, t he warm, expre ssive and transpar ent
tonal charac ter of elec tronic tube s is a real “ clas sic”. We proudly pres ent the COMPOSER P
ROXL and it s hightec h circuit de sign enabling the authen tic reproduc tion of this le gendary
sound, and at t he same time avoiding all of th e technical drawb acks that go along wi th tube
techno logy. O wing to state ofthe art semi conduc tor techno logy, t hereis no sound de t erior ation
cause d by tube ageing, there ar e no heat prob lems and no maintenance requi red at all. All that
remains is the advant age of tube techn ology it s distinc tive sound. IK A Interact iv e Kne e
Adaptation Compressor Our proven IK A Interact ive Knee Adaptatio n circ uit successf ully
combines the “hard k nee” compres sor concept wit h the “ sof t knee” c haracter istic. Thispro
gramdep endent control c haracter istic makes it po ssible to both provid e an “inaudible ” and
musical prog ram compression a nd allows for creati ve and ecie nt dynamics p rocessing. IRC
Interac tive Rati o C ontro l Ex pander A fundam ental problem w hen using a compress or is the fac
t that the basic noise o or depends on the am ount of compressi on applied, i.e. it is amplied
maximally i n lowlevel passag es and break s in the music co mpressor noi se . T o e liminate this
problem, compr essors ar e usually equippe d with additio nal expander or gate circuitr y, simply f
ading out the noise during break s. The dynam ics proce ssors f rom the PROXL Ser ies feature our
IRC Interac tiveRatio Control e xpander, whose r atio set ting changes auto matically with t he progr
am material. The result is an e xpander that c an be set quic kly and easily, and does n ot cut o
lowlevel wante d signals e.g. the r st or last s yllable of a word in a voc al track. Th e clipper comes
in a s soon as an adjus table threshol d is exceed ed and abruptly limi ts the signal gain.

However, if the limiter thre shold is exceed ed for longer than a f ew milliseconds, the ICG circ uit is
acti vated automatic ally and reduces th e gain of the overall outpu t signal, so that audible dis tor
tion is eliminate d program limiter. When the signal drops below thre shold again, its level is r
estored to i ts original valu e after abo ut one second. This IGC feature is an e xtrem ely usefu ll t ool
fo r both live applicat ions e.g. speaker protec tion and digit al processing, in whic h excess levels
lead to unpleas antdistor tion. Balanced in puts and outputs The BEHRINGER dynamic s proces sors
f rom the PROXL serie s are equippe d with elec tronic ally balanced input s and output s. The
automatic s ervo f unction d etect s any unbalanced plu gs connec ted and adjus ts the nominal l evel
internally, s o as to make sure that ther e is no dierence in level b etween th e input and outp ut
signals 6dB cor rec tion . Firs t, this manua l descri bes the term inology u sed, so that you under
stan d the unit and i ts func tions. Please read t he manual ca refull y and keep it for future
reference. 1.1 Be fore y ou ge t started 1.1.1 Shipment Y ou r C OMP OSE R PROXL, AUTOC OM



PROXL or MUL T IC OM PRO XL was ca refully packed at th e facto ry and the p ackaging is desi
gned to protec t the unit f rom rough hand ling. Never theless, we recomm end that you caref ully
examine t he packa ging and its content s for any signs of physic al damage which may have occur
red during tr ansit. If the uni t is damaged, p lease do NOT ret urn it to BEHRINGER, but notify your
dealer and the shipping c ompany immediat ely. Othe rwi se, claims for d amage or rep lacement
may not be g ranted. 1.1. 2 Initial operation Be sure tha t there is enough space ar ound the unit fo r
cooling and, to avoid overheating, p lease do not place it on power amp liers, near rad iators etc.

Befo re you connec t the uni t to the mains, ple ase make sure that t he voltage set ting on the unit
ma tches the local voltage The f use holder at the AC power connec tor has 3 tr iangular markings.
Twoof these t hree triangle s are aligned wit h one another. IMPORTAN T Thi s does not ap ply to
exp ort mo dels designed ex clusively for 1 1 5 V operat ion! If you se t the unit to a dif fere nt mains
volta ge, be sur e to use a fuse of the cor rec t typ e and rating. Pl ease refe r to the “Speci fic
ations” for details. Blown f uses mus t be replac ed by fuses o f the same t ype and r ating. Please r
efer to the “Sp ecif icatio ns” for det ails. The mains conne ction i s made using the enclos ed power
cord and a s tandard IEC receptacle. It meets all of the international safet y certic ation
requirements. Please m ake sure that all uni ts have a prope r ground c onnec tion. For your ow n
safet y, never re move or disab le the grou nd conduc tor fr om the unit or of t he A C power cor d.
1.1. 3 W arranty Please take the t ime to ll in and retur n the warrant y card wi thin 1 4 days af ter
the date of purc hase, so as to benet f rom our ex tended wa rranty. Theserial number is pr inted on
the top side of t he unit. Or regi ster online at behr inger.com. 1. 2 The user ’ s manual This manual
has be en designed to gi v e you a sur vey of all control eleme nts and at the sam e time provide you
wi th detailed in formation on how to u se them. T o he lp you unders tand what each cont rol does,
we have groupe d the control element s according to func tion. If you ne ed more det ailed inform
ation on speci c topic s, please visit our web site at behringer.com, where you will nd fo r example
explanat ions of indet ail dynamics applic ations. 2. Control Eleme n ts and Connectors This chapter
d escribe s the various cont rol element s of your dynamic s processor. All controls ar e explained in f
ull detail, includ ing useful su ggestions o n how to use them.

The COMPOSER PROXL and AUTOC OM PROXL feature t wo identic al channels, the MUL TICOM
PROXL fou r of them. MDX1600 MDX2600 MD X4600 Fig. 2. 1 Linking channels with the COU PLE
switch 1 Pressing t he COUPLE s witch links t he channels. In couple m ode, dynamic sare controlle
d by using channel 1 sw itches and contr ols, whereby the contr ol signal is derived f rom the ener gy
of both side chain c hannels true stere o processing. Percussivemater ial with lit tle or no reverb at
all is usually p rocessed w ith a shor t release time sw itch not press ed. T he long release time i s
the best choice fo r slowly decaying o r hea vily rever berated signals switc h pressed. 5 The G AT E
s witch allows you to toggle b etween t he expander switch not p ressed and th e gate func tion
switch pre ssed. Use the gate f unctio n to mute signals below thresho ld e.g. noise. Pref errably,
youshould us e some music material cont aining pauses and s oft p assages, s o as to hear whet her
the beginning s or endings of words are c ut o by the exp ander or are supp ressed too muc h. If
necessar y, exp eriment with th e release time or reduce the t hreshold a lit tle bit. Gates work b
asically in the s ame way, the major d ierence being th e fact t hat they red uce gain to a much
greater ex tent. Once the level d rops below thre shold, the signal is mu ted completely. The classic
ap plication of a gate is t he separation o f signals delivered by multip le microp hones in a multit
rack recordi ng. Especially w hen drums are re corded, agate is almos t indispensable to avoid cr
osstalk, e.g. of the c ymbals into the oo r tom microphones. However, you sho uld always tr y to use
the microp hones and their dir ecti vity in the r st place to achieve som e degree of chann el
separation an d hence a bet ter and more nat ural result. Subs equently, a gate helps you optimize
your s et up. The pro gramdep endent IRC allows you to set bot h gate and expande r easily and
conveniently.



The yellow LED in the middle re fers to the IK A “ sof t knee” range if IK A is on . 8 Activating the SC
EX T switch inter rupts the lin k betwee n the signal input and t he compressor co ntrol sec tion. At
the sam e time, an exter nal control si gnal can be fed i n via the rear panel SC RE TURN jack, ta
king over control o f the input signal dy namics reduc tion. You can, for exam ple, intensif y the contr
ol func tion in a spec ic freq uency rang e by insert ing an equalizer via t he SC SEND AND SC
RETURN jack s. Detaile d informatio n on this spec ial applicatio n can be found in c hapter 3 “E
xamples of Side chain Applic ations”. This fun ction, too, is only available o n the A UTOCOM PROXL
and COMPOSERPROXL. 9 The SC MON s witch link s the sidechain inp ut signal to the audio ou
tput, thereby mu ting the audio input si gnal. For example, this allows you to pre monitor the side
chain signal in combinati on with an equalizer or o ther device inse rted into t he sidechain channe l.
The SC MONITOR f unction makes it easier to f or example adapt th e equalizer lters to th e control
signal. With the S C MONIT OR swi tch act ivated, only the s idech ain signal wi ll be pr esent at the
ou tput, whic h is shown by the f lashin g LE D switc h! 10 The R AT I O cont rol determine s the
ratio of inpu t vs.Althoughthe compres sion star ts earli er, the IK A characte ristic ensure s the
smooth, inaudible on set of the gain red uction, whic h is why the ratio value w ill be reache d only
with 10 dB or more above thre shold. The set ting range is f rom 0.3 to 300ms. 14 Press th e
INTERACTIV E KNEE switch to c hange from “har d knee” to IKA c haracter istic Input si gnals
exceeding thre shold by up to 1 0 dB will be proce ssed wit h a “ s oft k nee” charac teristi c. Above 1
0 d B the control charac terist ic changes fr om “ sof t knee” to a mo re conventional “hardkne e”
compres sion.


